budding, we pust decided fo start with a clean
siyie and do it right from the beginning,” s
Ackerson. “Ceiling height and natural kght were
important o me. Taking out the sscond stony
created a tracking space with a 20-faot ceiling.”

Friom the get-ga, Flowers has worked out ac-
cording to plan. Mot only has the studio
spanamied Polaca albums, including 1958' Formn=
lessFunctional and 2002% jefpack Blues, but its
A sparked Ackerson’s canser as a proaducenien-
gineer, “Coming out of the mdie ook soene
happening in Minneapols, | had produced a
bunch of regional bands, but in the last five
years, |ve been fielding projects from bath
codsts,” says Ackerson, who was named 2005%
Producer of the Year at the Minnesota Music
Awards, "I all happened very onganicalle. The
studio geew up along with the commumnity il was
senving, and the scope has just continued to
broaden at & steady pace.”

Of course, key 1o the studio’s success has
been Adcerson’s talent. Between his cwn misic,
and b imvobmement with artsts sudh a5 The Jay-
hawis, Golden Smag and Soaul Asdum, the stu-
dia owmer and hies workshop have a cerlain
magnetism.

Just & few monthe 390, The Replacements
picked Fowers o record their first new marterial
in several years, and Ackerson produced and en-
ginearad it. The sassions produced two new
songs that ane induded on a compilation out this
manth on Rhino Becords. “1've Entwn Paul
[Westarbeng] and Tommy [Stirson) for a really
long time, and they were looking anound o see
wia had a place that would alkowr them work
ithe way they wanted 1o, in the nght emiron-
ment with the right vbe,” says Ackerson. “The
whole confluence of schedules worked out, and
it wat a raally cool gig, very inspinng. Pawl came
with a few really great songs, and it just went
down—one of those sessions where you do
your fakes and the magic sort of happens when
it happens, on their tenms. You can kind of steer
it, but you certainky cannot manufacture it, from
a production wespaint—it's about enabling the
thing 1o happen the nght weay.®

Fleners embodies that production approach
in its technical setup; its equipped 1o enable,
and irspire when nsaessan, just about amy knd
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FLOWER STUDIO

Studin Owaer:
Ed Ackarson

Eoom Design:
£d Ackerson

Conzales:
Tndent Seried 70; 1968 Electradyned astom
G=channe! sidecar (coming soon}

Recording and Playback:
Digidesign Pro Tools HO2, LE; Studesr &80 VU
MICI 2-inch 24-track; Otari MTR-10 14kinch 2
frack

Monllars:
Urizi B13k; Geneles 10314; Yamaha N5- 108

Micraphones:
B+ mic cabinet indudes AKG; beyer; B
Earthweorks; Eleciro-"oie: Neumann;
Sennheiser; Shure

Pres/EQs/Compressors,/Dynamics:
AP; Telefurken; Mewe; Elecirodyre; Focusite;
loaMeck; Moog Ampe Alembic; Alan
Smart; Amelifoupert Beves Aphex; db
Arithery DeMaria Labs; Drawmer; Empirical
Labs; Pandora; T Blectronicy, Urei

Ruthoard Ellects:
Evertide H3000-D5: TC Elecironic MDD
Yamaha 5P 230, SPX-50; Bolard SDE-1000,
RE-301 Chorus Echo tape echo; RE-150 Space
Echio tape edho; Watkins Coplat tape edha;
Matstro Echoplen tape echo; Moogerfooger
LP¥; Lsdcon Ale, Vortex, lamMan; Deltalabs
Effectron ADM 296, Effactron ADR 103;
MXE FlangenDoubler; dbx 1204F, 305 Biamp
MPR-140 spring revert; Orban 191h steren
spring reveeb; Aless Madherb 11; Line 6 Bass
Fud; Electrix Filier Factary, Mao-Fx, Warp
Factory

Soltwere and Samplers
Wiarves Flatinum; TC PowerCore; Unitrersal
Hupdss UAD-T Studio: BIAT Peak;
Propelierhead Reason; MOTU Digital
Ferformer, Warves L2 Hardware
Ultramaximinér; E-mu ES000 Ulira; Akai 507;
Roland MS-1; Casio SE-1; Native Instnaments
Battery 2.0
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